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+ STATEMENT

IL CANTIERE IS AN INDEPENDENT ARTISTIC TEAM WORKING IN THE FIELD OF
PERFORMING ARTS, FOCUSING ON PERFORMANCES FOR THEATRICAL SPACES
AND SITE-SPECIFIC CREATIONS FOR UNCONVENTIONAL PLACES CONNECTING

CHOREOGRAPHIC RESEARCH TO SOUND, VIDEO IMAGES AND DIFFERENT
PRACTICES OF PARTICIPATORY THEATRE.

THE NAME IL CANTIERE MEANS “UNDER CONSTRUCTION”, TRANSATED IN
PERFORMATIVE ART FIELD IT WISHES TO EXPRESS A RESEARCH APPROACH TO
CREATION, A POETICS OF MAKING AND A NOMADIC STATE - WE ARE CURRENLTY
BASED BETWEEN LISBON AND TURIN.

_ FOUNDED BY CHOREOGRAPHER AND DANCER SARA MARASSO, THE
%  ASSOCIATION HAS, SINCE 2014, EXPLORED AN EVER MORE CROSS-DISCIPLINARY

| APPROACH TO CREATION, ENRICHED BY A DEEP AND ONGOING COLLABORATION
WITH THE BASSIST, COMPOSER AND VIDEOMAKER STEFANO RISSO, FOLLOWED
BY A SERIES OF COLLABORATIONS WITH OTHER ARTISTS, INCLUDING TERESA
NORONHA FEIO (DRAMATURGY, DANCE), FENIA KOTSOPOULOU (VISUAL
DRAMATURGY, DANCE) WITH ACTOR AND PERFORMER ANDREA COPPONE, LIGHT
DESIGNER DAVIDE RIGODANZA AND RECENLTY WITH THE DANCER IRO XYDA

OUR CURRENT FOCUS IS ON DEVELOPING INNOVATIVE ARTISTIC PROPOSALS
THAT MERGE PERFORMANCE WITH PRESSING SOCIAL AND CULTURAL ISSUES.

IN RESPONSE TO THE GROWING NARRATIVE OF SEPARATION AND CONFLICT, WE
ARE COMMITTED TO CREATING SPACES FOR SHARING AND EXPRESSION,
FOSTERING NEW FORMS OF ARTISTIC EXCHANGE THAT PROMOTE CONNECTION,
INTEGRATION, AND AWARENESS, WITH SPECIAL ATTENTION TO THE PRESENCE OF
OUR BODIES IN PUBLIC SPACE, UNDERSTOOD AS A COMMON GOOQOD.







+ PLAY (2024/2025)

AN IMMERSIVE, ITINERANT AND SITE-SPECIFIC PERFORMANCE CONNECTING A SMALL DARK PLACE WITH
AN OPEN PUBLIC SPACE, EXPLORING DARKNESS AS A SOURCE OF INSPIRATION AND AS A PLACE OF
POSSIBILITY.

ARTISTIC DIRECTION, CHOREOGRAPHY AND DANCE SARA MARASSO IN CO-CREATION WITH STEFANO
RISSO SOUND AND LIVE MUSIC AND GIULIA CANNAS / IRO XYDA DANCE.
SET DESIGN BY RUI MECHA, ASSISTANCE ANA PEDRO, DIOGO MM NUNES BLACK BOX'S DESIGN.

PRODUCTION IL CANTIERE WITH THE SUPPORT OF PRODUCAQO REAL/PELAGIO — TEATRO DA VOZ, LISBON
TEATRI DI VITA BOLOGNA, POLO CULTURAL GAIVOTAS LISBON CITY COUNCIL, LARGO RESIDENCIAS —
JARDIM DE BOMBARDA, ARTEMREDE.

HTTPS://VIMEOQ.COM/10499715272FL =PL&FE=SH



https://vimeo.com/1049971527?fl=pl&fe=sh

+ WALL DIALOGUE RESISTANCE
(2021-2023)

A PARTICIPATORY PERFORMANCE PROJECT WITH THE ARTISTIC DIRECTION OF
SARA MARASSO & STEFANO RISSO

THAT HAS BECOME A COOPERATIVE EUROPEAN PROJECT CO-FUNDED BY
CREATIVE EUROPE PROGRAMME 2021-2023

WITH SARDEGNA TEATRO MAIN PARTNER + IL CANTIERE, NOAU IT, LES TETES DE
L’ART FR, COLECTIVO NORAY SP, ASOCIACION HACENDERA SP, BALLETEATRO PT,
FUORIMARGINE IT, PARES SUELTOS SP

PREVIOUS RESIDENCES REDE MORE - DEVIRCAPA CENTRO DE ARTES
PERFORMATIVAS DO ALGARVE, TEATRI DI VITA BOLOGNA, ATTRAVERSAMENTI
MULTIPLI ROME, AUTUNNO DANZAFESTIVAL CAGLIARI, TEATRI D’AUTUNNO

HTTPS://VIMEO.COM/6556583407FL=PL&FE=SH
HTTPS://VIMEO.COM/885585021/B178C58I1E8



https://vimeo.com/655658340?fl=pl&fe=sh
https://vimeo.com/885585021/b178c581e8

+ 131 URBAN RENDEZ-VOUS (2018-2019)

A TRIO GAME MADE BY A DANCER, A MUSICIAN AND ITS DOUBLE BASS, AS A SIMPLE ESCAMOTAGE TO GET
TO KNOW THE PECULIAR ASPECTS OF A PLACE AND ITS COMMUNITY.

WITH THE SUPPORT OF PIEMONTE DAL VIVO_LAVANDERIA A VAPORE REGIONAL CENTER FOR DANCE,
SUMISURA_LABORATORIO DI BARRIERA, FESTIVAL BXH AREA PERFORMINS ARTS, BRESCIA, GALERIE MAZZOLI
AND KUEHLSPOT BERLIN, TEATRI DI VITA BOLOGNA, CROSS RESIDENCE VERBANIA, EL CORTEJO DE LA
AVUTARDA FESTIVALPINILLA- SPAIN, LE GIORNATE DEL RESPIRO, SARDEGNA TEATRO

HTTPS.//VIMEO.COM/619734092 (VIDEO PART OF THE PERFORMANCE IN PINILLA, SPAIN)
HTTPS://VIMEOQ.COM/619740116 (SELECTED IMAGES OF THE 131 GAME WITH PEOPLE)
HTTPS://VIMEO.COM/655657744 (131 OUT THE FILM

PRODUCED DURING PANDEMIC WITH PEDRO SENA NUNES-LISBON + MIHA SAGADIN -TURIN
IN PLACE OF THE PERFORMANCE FOR DDD-DIAS DA DANCA FESTIVAL- PORTO)



https://vimeo.com/619734092
https://vimeo.com/619740116
https://vimeo.com/655657744

HABITAZIONI: ITINERARI
ABITABILI (2017/2018) +

A CROSSDISCIPLINARY PARTICIPATORY PROJECT

INVOLVING SOUND RESERACH, CONTEMPORARY DANCE, PARTECIPATORY ART AND
NEW TECHNOLOGIES.

PRODUCED BY IL CANTIERE,-ONE YEAR COMMITEMENT AS PROJECT LEADER, THANKS :
TO THE SUPPORT OF COMPAGNIA DI SAN PAOLOWITHIN THE CALL "ORA! LIN UAGGI 4 . /
CONTEMPORANEI PRODUZIONI INNOVATIVE” IN COBGABORATION WITH UNA JEATROZ '
AND SUMISURA AND THE WITH DANCERS OF SHARED RRAINING TORINO

VIMEQ.COM/270405001/FF9I4EECAQ

e

“ +7/10X8 CIRCA (2016+2022)

A PERFORMANCE-GAME

BY SARA MARASSO &STEFANO RISSO

SITE-SPECIFIC FOR SANTA MARIA IN PASSIONE SQUARE, GENOVA

FOR ATTRAVERSAMENTI MULTIPLI FESTIVAL WITH THE SUPPORT OF MARGINE
OPERATIVO, ROME AND LIBERA COLLINA DI CASTELLO, GENOVA.

IN 2022 A PORTUGUESE TOUR, CURATED BY ARTEMREDE PORTUGUESE

_.'.CULTURAL NETWORK, HAS BEEN SUPPORTED BY MINISTERO DEGLI AFFARI ESTERI
E DELLA COOPERAZIONE INTERNAZIONALE & ITALIA MUSIC EXPORT

VIMEO.COM/653494396



http://vimeo.com/270405001/ff914eeca0
http://vimeo.com/653494396

NO COMFORT ZONE (2016/2018) +

A FOUR PERFORMERS QUARTET FREELING ISPIRED BY BEETHOVEN STRINGS QUARTET OP. 131IN E
MINOR

A CROSS-DISCIPLINARY PERFORMANCE SELECTED WITH SPECIAL MENTION DURING THE CALL
RESIDENZE COREOGRAFICHE LAVANDERIA A VAPORE 3.0/PIEMONTE DAL VIVO WITH THE SUPPORT
OF TORINODANZA FESTIVAL AND INTERPLAY INTERNATIONAL CONTEMPORARY DANCE FESTIVAL

CONCEPT COREPGRAPHY SARA MARASSO IN CO-CREATION WITH
COMPOSER STEFANO RISSO, VISUAL ARTIST FENIA KOTSOPOULOQOU,
DANCER TERESA NORONHA FEIO.

PREMIERE AT FESTIVAL AUTUNNO DANZA, CAGLIARI 2018

HTTPS://VIMEO.COM/407755278

HTTPS://NOCOMFORTBLOG.WORDPRESS.COM/



https://vimeo.com/407755278
https://nocomfortblog.wordpress.com/

+ MAPPING EXTENDED
(2016)

A SITE-SPECIFIC CROSS DISCIPLINARY PERFORMANCE
3RD PART MAPPING "SEARCH ENGINES ARTIST'S PATHS BETWEEN
CHOREOGRAPHY AND VISUAL ARTS"

FONDAZIONE SANDRETTO RE REBAUDENGO / TORINO JAZZ FESTIVAL
LAVANDERIA A VAPORE REGIONAL CENTER FOR DANCE.

CONCEPT AND CHOREOGRAPHY SARA MARASSO

IN CO-CREATION WITH

COMPOSER STEFANO RISSO + VISUAL ARTIST ALESSANDRO
SCIARAFFA, LIGHTS DAVIDE RIGODANZA, DARDO GABRIEL

HTTPS://VIMEO.COM/620897417°FL=PL &FE=SH

HTTPS://VIMEO.COM/620911090?FL=PL&FE=SH



https://vimeo.com/620897417?fl=pl&fe=sh
https://vimeo.com/620911090?fl=pl&fe=sh

+ MAPPING RELOADED (2015)

A SITE-SPECIFIC CROSS DISCIPLINARY PERFORMANCE

2RD PART OF PROJECT MAPPING
"SEARCH ENGINES ARTIST'S PATHS BETWEEN CHOREOGRAPHY AND VISUAL ARTS"
FONDAZIONE SANDRETTO RE REBAUDENGO/ LAVANDERIA A VAPORE .

CONCEPT COREOGRAPHY SARA MARASSO

CO-CREATION WITH ARTIST MICHELA DE PETRIS + COMPOSER STEFANO RISSO
LIGHTS DAVIDE RIGODANZA

HTTPS://VIMEO.COM/620891042/BFAS054ADAPFL=PL&FE=SH



https://vimeo.com/620891042/bfa3054ada?fl=pl&fe=sh

+ MAPPING (2014)

A SITE-SPECIFIC CROSS DISCIPLINARY PERFORMANCE

"SEARCH ENGINES ARTIST'S PATHS BETWEEN CHOREOGRAPHY AND VISUAL ARTS"
FONDAZIONE SANDRETTO RE REBAUDENGO

LAVANDERIA A VAPORE - REGIONAL CENTER FOR DANCE.

CONCEPT SARA MARASSO IN CO-CREATION WITH

VISUAL ARTIST GIULIA GALLO AND COMPOSER STEFANO RISSO

AND DANCERS MAURA DESSI, MATTIA MELE, DAVIDE MURA, GIULIA MURONI/
TERESA NORONHA FEIO

https://vimeo.com/938963907fl=pl&fe=sh



https://vimeo.com/93896390?fl=pl&fe=sh

SHORT PRESS

Etopia acoge el proyecto de danza Wall Dialogue Resistance de la mano de Pares Sueltos y Colectivo Noray. (..) Ademas, subtrayan que “el muro, con sus cualidades, se convierte en la herramienta para explorar la resonancia, el limite y
la calidad de la resistencia en términos de movimiento y sonido/ritmo reconociendo el papel fundamental del cuerpo”. De esta manera, Wall Dialogue Resistance quiere estimular el didlogo y la interaccion de la ciudadania europea con
un enfoque participativo y en las artes performativas, para aplicar el proceso creativo en la superacion de lo que pueda llegar, y difundir un formato metodoldgico de creacion para hacer la cultura mas inclusiva. Todo esto se traduce en
un programa de actividades como talleres, laboratorios de pensamiento o juegos tradicionales como el chocolate inglés. El proyecto se cerrara con un periodo de reelaboracion y postproduccion de los contenidos multimedia y textuales
producidos durante estos dias, que incluira una pelicula, un podcast, un storytelling grafico y una performance. Diario libre d’Aragon , November 2025

And so the initial question "What is there beyond the wall?" dissolves into a dialogue with the wall understood not as an obstacle but as a structural condition. The wall delimits the space, imposing on the performers internal trajectories
that clash with the walls but without anguish: they are explorations and attempts at forcing, not assaults on destruction. And the question gets an oblique answer: "It's about us and invisible things", which Marasso writes in big letters on
the wall, referring the sense of border and closure to an individual and social responsibility (it's about us), but also things we can't see, which are on the other side of the wall but could also be on this side, or inside it. And as if by magic, the
huge graffiti with the writing slowly fades away, as if absorbed by the wall itself, sucked into the porosity of a concrete wall that seems to breathe like a living thing. Stefano Casi, Casicritici, June 2020

A sort of format that is feeded by the different urban spaces in which it is reshaped and re-create at each time. It starts with three elements: a dancer, a musician and his cumbersome double bass, and the relationships that are established
not only between these "entities" but between them, the space in which they temporarily perform - the theater but also the boat that connects the two shores of the lake - and the inhabitants of this place. A relationship further complicated
by the crossing of languages - live performances but also video and photography. Almost like a matryoshka that, nevertheless, is not resolved in an intellectualistic game but draws substantial nourishment from the happy unpredictability of
the relationships that Marasso and Risso establish with the community in which they find themselves acting: the local photography and video maker, the employee of theater and the citizens with whom they create relationships and
entertaining choreographies, also asking them to reinvent their own way of relating to the outside world. It's a double bass that seems to obstruct our gaze but, in reality, sharpens it: a door that can be opened revealing a new perspective on
the everyday landscape”. Laura Bevione, PaneAcquaCuture, June 2019

there is here this ability to pass from obsession to lyricism: in fact the finale has this kind of opening, a dimension of hope: the music here is let go in its entirety, just as the body lets go of falling and supporting, on a poetic dimension. And at this
point the dance returns, more according to a dimension of traditional canon with a passage from fragmentation to continuity that emerges clearly also at the level of movement. And the audience grasps all these dramaturgical elements very well
because Marasso is not didactic at all, she works seriously through her compositional process, aware that each step is necessary, but in the end the whole work is really involving. On an emotional level, on a perceptive level, on a structural level and
on so many possible levels of interpretation. The performance thus manages to communicate directly to the audience because in the end the elements of rupture and research, which are present, are delivered within a closure of the form".
Alessandro Pontremoli, Autunno Danza, November 2018

Imprints and supports on a sound level, of movement and words, elaborated starting from simple and daily elements observed in the

The paper is the material interlocutor of the trio Marasso - Sciaraffa - Risso that traverses the gaps between place of residence have become the dramaturgical trace of the creative team. Objects, sensations, memories become clues. Through
its ripples and, between sonorous distortions and swirling, shape and decomposes ineffable and infinite folds.” the game, which involves the audience during the performance, habitazioni reflect on the sense of living and habits. Francesca Rosso,
Giulia Muroni, Teatro e Critica, April 2016 La Stampa, April 2018

Noises, sounds, movements, suspending the audience in the space breathless between malaise and enchantment. You have given us, the public, the choice. You survived by devouring the white of the placenta. Dash into the sky to make it an adorable
idol. To which never submit, indeed, in continuous struggle, between limbs, sounds, indifference of non-random passages. Until exhaustion, we stunned by glassy sounds that the nails will never scratch. The arts were not born to console cheerful spirits
but as a search for a meaning that does not exist. Inevitable to look for. Always”. Remo Rostagno, Lavanderia a Vapore, April 2016

Sara Marasso is a refined author of a filmic-tersicorea culture, always looking for a
contemporary language closely related to other forms of artistic expression. Claudia Allasia, La Repubblica, April 2016

"Bausch came to mind when | saw a performance at Interplay, a street dance festival in Turin. It was a trio of women choreographed by Sara Marasso (...) it was arresting principally because of the expressive power of Marasso
herself, an intense, beautiful head supported on a spare but ruggedly articulate frame. She dances with a silent mimic quality and her long arms seem to be able to create meaning out of space. But what struck me most was
her face for it did not register any emotional control over the rest of her body but responded to impulses in the same way as her torso, arms and legs. (...)

Nicholas Minns, Writing About Dance, June 2014
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